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Jo$ prije nego $to je diplomirao
grafiku na Akademiji likovnih
umjetnosti u Zagrebu, sudjeluje

na Ljetnoj akademiji u Salzburgu
1997., gdje kupuje prvu kameru.
Pokrenut nesvjesnom Zeljom za
pokretnom slikom i fotografijom,
zapoc¢inje snimati, naprosto,
sluziti se kamerom i raditi kratki
video. Dodu3e, nesto prije na otoku
Krku fotografira pad kamena u more
[Akcija na moru, 1996.], dokazujucéi
time da ;g zanimanje za pokret
prisutno od pocetka.

Structure of Media [1997.] rezultat
je prvog oggiijﬂoga susreta s
medijem. Snimajuéi TV-monitor

[Hi8] iz nestabilnog uporista,
zamahujuéi rukom lijevo-desno,
dobiva kadar umnogostrucenoga
predmeta, sliku monitora u monitoru
[feedback], da bi zatim close-
upom, pomoé¢u makroobjektiva, usao

u strukturu ekrana. Vidimo pojacanu
pikselizaciju elektronske slike,
oslobodenu vanjskog sadrzaja i
smisla, kao da za nju ne mari,

veé¢ Zeli proniknuti $to se nalazi
iza. Autenticénost je rada v
neposrednosti pristupa nekoga

tko se, li%en znanja, radoznalo
zagledao v strukturu televizijskog
ekrana. Zbog toga moZemo potvrditi
da rad ima karizmu antologijskih

Even before he graduated in
printmaking from the Academy of Fine
Arts in Zagreb, Toni MeStrovi¢ had
taken courses at the International
Summer Academy for Contemporary

Art in Salzburg in 1997, where

he had bought his first video
camera. Impelled by an unconscious
desire for the moving image and
photography, he simply begun using
his camera and making short videos.
Even some time earlier on the island
of Krk he had photographed a stone
falling into the sea [Action at

the Sea, 19967, demonstratingAFZS
interest for capturing movement,
which was present from his early
starts.

1*,‘“..4#4-'*"

Structure of Media [1997] was a re-
sult of his first more reflective en-
counter with the medium itself. While
recording a TV monitor [Hi8] from

an unstable position by swinging his
hand left to right, he composed the
frame of a multiplied monitor, the
image of a monitor within a monitor
[feedback]. With the use of close-up
and the macro-lens, he entered the
structure of the screen. We see a
strong pixelization of the electronic
image, freed of any external content
and meaning, as if he does not care
for them, but rather wishes to deci-
pher what lies behind that image. The
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primjeraka eksperimenata koji su
nastali pri upoznavanju medija
videa. Paralelno sa zanimanjem za
medij, snima gomilu materijala,
posebice more koje koristi s
vremena na vrijeme, uglavnom mnogo
poslije.

U medijsko istraZivanje upustio

se odmah ¢im je kao gost-

student 1999. do3ao na Akademiju
za medijsku umjetnost u K&ln,

gdje ubrzo upisuje dvogodidnji
postdiplomski studij. Buduc¢i da ga
ponajprije zanima transformacija
slike, tu pronalazi optimalne
uvjete rukovanja programima za
postprodukciju videa. Premda je to
bilo vrijeme opce demokratizacije
digitalne tehnologije kroz

uporabu osobnog kompjutora,

¢ime je svakome omogucéen osobni
kuéni studio, $kolovanje u K&lnu

pocetkom dvijetisu¢itih nudilo
je u tome izvanredne mogucénosti.
Nastaje nekoliko, za to vrijeme
close-

karakteristiénih,

authenticity
nized in the

of this piece is recog-
very immediacy of the
approach and the curious gaze at the
structure of a TV screen by a person
deprived of the expert knowledge. For
that reason, it may be argued that
the piece contains a certain cha-
risma of the anthological examples of
first experiments in examining video
as a medium. In addition to his in-
terest in the medium of his choice,
Me$trovi¢ accumulates video and audio
recordings of the sea, which he con-
tinues to use even much later on.
Toni Me3trovi¢ continued his media-
based research as a guest student

at the Academy of Media Arts in
Cologne in 1999, where he soon after
enrolled into a two-year postgraduate
program, and, due to his interest

in electronic image transformation,
he started developing the skills

for the use of video and audio post-
production software. Although that
was the time of democratization

of digital technology owing to

the fact that personal computers
allowed everyone to set up a homemade
production studio, his education

in Cologne offered extraordinary
possibilities. He produced some

of his close-circuit video works,
which were characteristic of that
period in general - because of the
fascinating idea of bridging spatial
dislocations, a new concept of
transferring a real-time image into
another physically separate place
[Changing the State of Matter in
Stereo, 2000-2003, When My Thoughts
Become Liquid Shadows, 2004] .

During that time he also realized

the importance of sound and the

need for high-production conditions
for his work. These remarks on the
beginnings of Me3trovi¢’s work serve




5/32

circuit videoradova, privlaénih
zbog premod¢ivanja prostorne
dislociranosti; svima je tada

bilo zanimljivo u realnom vremenu
prenositi sliku na drugo, fizicki
odvojeno mjesto [Changing the State

of Matter in Stereo, 2®®®.j§6@3.,
When My Thgights Become Liquid
Shadows, 2004.7. U isto vrijeme
MeStrovic¢ uvida vaZnost zvuka 1
potrebu za visokoprodukcijskim
uvjetima. Spominjanje pocetaka
MeStroviceva rada ovdje sluZi
podsjecanju na elemente koji su
odredili njegovu radnu sintaksu.
Revizija u MKC-u pokazuje nekoliko
Zanrovskih cjelina iz posljednjeg
desetljeca, to jasnije 3to postav
izlozbe potpisuje sam autor. 0¢it

as a reminder of the elements that have
determined his working syntax.

The revision in the MKC Gallery
exhibition presents a number of genre-
based bodies of work from the past
decade of his opus, as selected and
spatially set up by the author himself.
It shows his gradual transition from
earlier mainly shorter forms [The
State of Mind, 2002] and expefzﬁénts
[LanteE;, 200371, towards more filmic
and documentary forms.

Upon the end of studies, a logical
question - which path to pursue -
imposed itself and for MeStrovic¢ it
seemed crucial to return to Dalmatia.
He found his father at a beginning

of what would become a life-long
reconstruction of his father’s old
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je postupan prijelaz s radova iz
ranijeg razdoblja, uglavnom kratkih
formi [The State of Mind, 2002.], i
eksperiﬁgﬁata [Laﬁ?erna, 2003.]1, na
filmi¢niju i dokumentarniju formu.
Po zavrsenom studiju, osim logic¢nog
pitanja kojim putem nastaviti,
odlu¢uju¢im se ¢ini povratak u
Dalmaciju. Oca zatice na pocletku
Z2ivotnog projekta rekonstrukcije
obiteljske kamene kucée na otoku
Velom Drveniku, $to ga je potaknulo
na stvaranje Continuuma [2004.]

iz kojega se poslije razvio ciklus
Continuum Continuus [2007. -

2012.]1 koji, usporedno s obnovom
djedovine, traje i sada. Rad je
kulturoloski kodiran, ¢ak i ako se
pomice u opéeantropoloski kontekst
koji zaziva 1 sam naslov. Unutar
referentnog okvira identiteta
podneblja u kojem glavnu ulogu ima
pejzaz, pozadina je strogo osobna
prica postavljena na relaciji
djed-otac, posredovana autorovim
pogledom kroz kameru. Ta C&vrsta
trijadna struktura gledateljima

je prikrivena 1 nebitna za
razumijevanje rada. Zanimljivi

su zahvati u montaZzi kojom se u
posljednje vrijeme redovito sluzi:
preklapanje usporenih slika [u
jednom kadru stopljene su tri slike
razli¢ite brzine] ili razdvajanje
jedne interlace-slic¢ice [frejmal

U dvije progressive tehnikom
raspletanja [deinterlacing]

u cijelom Continuum Continuus
projektu. Na taj nac¢in dobiva jedva
primjetan slow motion, simboliéno
vrijeme beskonadnog trajanja,
postizanje nestvarnog ritma vremena
koji marusava dokumentarnost.

Tome pridonosi i forma petlje, a
zatim i komponiranje ciklusa u
sedam dioba obnove djedovine, u

stone-built house on the island of
Veli Drvenik, which impelled Toni

to make Continuum [2004], a piece
that bore an entire cycle titled
Continuum Continuus [2007-2012]

which still today runs parallel with
his father’s project. The piece is
culturologically coded, even situated
in a wider anthropological context as
suggested by the title of work. Within
the framework of the environment in
which the key role is played by the
landscape, the background story is
strictly personal- told through the
grandfather-father relationship,
mediated by the author’s gaze through
the camera. This tight triad structure
is hidden to the viewer and irrelevant
for the understanding of the artwork.
There are interesting editing
strategies, which he employs

regularly in his more recent work:

the overlapping of slowed down images
[he merges three images in different
speeds in a single sequencel] or

the de-interlacing, a technique of
separating one interlaced frame into
two progressive frames, which is used
in the entire Continuum Continuus
project. That is how he gains a

hardly noticeable slow motion, a
symbolic time of endless duration that
produces a surreal rhythm of time and
perplexes the original documentary
footage. The documentary approach is
also bypassed by the use of the loop,
and then by the composing of a whole
seven-piece cycle on the theme of

the reconstruction of the ancestral
heritage into a single surround
presentation. By emphasizing the
cacophony of sound he acknowledges the
contextual belonging.

An important element for the
development of his media-based
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MKC-u postavljenih u svojevrstni
sorround. Naglasavanje zvuéne
kakofonije potvrduje zajednicku
kontekstualnu pripadnost.

Vazan element u razvijanju
medijskih smjernica nakon povratka
u domovinu, jest 1 kompiliranje
ranijih radova i sirovog materijala
snimanog od 1997. do 1999. godine.
Visekanalni Abyssos [2004.] moze
posluziti za distinkciju pejzaza

U ranijim i kasnijim radovima.
Prije se pojavljivao kao apstraktni
akter, u nedominantnoj ulozi,

dok su prava motivacija videa

bili pokret i efekti posredovani
softverom. Jedan od primjera jest
A Blue Note [2003.], podvodno
gnimljeﬂ zratni mjehuri¢, prikazan
U stanju lebdenja kroz gus¢i medij
vode.

Manipulacija slike odnosila

se na prikrivanje poletka i

kraja, ukinuvs$i tako vrijeme,
prodlo i budude, prezentirajuci

ga u videoformi petlje [loop]

koju smatra najprikladnijom za
recepciju videa v galerijskome
miljeu. Nekoliko drugih radova, uz
netom spomenuti The State of Mind
[postoji i verzija videofilmal]
rekreirani su u $est-kanalnoj
videoinstalaciji Abyssos, na tragu
intertekstualnog shvad¢anja da je
svaki novi postav [prostor] ujedno
i novo razumijevanje [Citanjel
rada. Na kompiliranje radova,

kao §to je uc¢inio za Abyssos,
nagnala ga je Zelja za totalitetom
dozivljaja koju postiZe upravo
visekanalnost zvuka 1 slike.
Bave¢i se pitanjem prezentacije
videoinstalacije u galerijskom
kontekstu, sorround koristi &esto.
Zbog toga nerijetko isti rad ima u

investigations after his return to
his homeland is the compiling of his
earlier works and raw materials,
which were recorded between 1997

and 1999. A multi-channel Abyssos
[2004] differentiates the landscapes
from his earlier and later works.
The landscape would appear as

an abstract actor in Medtrovidé’s
earlier works and had a lesser role,
while the actual motivation for

his video works were the capturing
movement and the use of software-
mediated effects. An example is

A Blue Note [2003], a sub-sea
EeESEEiE@‘Ef an air bubble shown in
the state of suspension, levitating
within a thicker medium of water.
The image manipulation concealed

the beginning and the end of its
movement, thus eliminating time,
past and future. It is presented in
the video-loop form, which Me3trovi¢
considers most apt for the reception
of videos in a gallery setting.
Among other video installations

from that time, such as The State of
Mind [there is a video-film version
as well], he recontextualized
several single-channels in a six-
chammel video installation Abyssos.
Me$trovi¢ did so in order to achieve
a compendium of inter-textual
understanding. In other words, he
claims that every new installation
set up in a new exhibiting

space becomes the basis for new
interpretations of the piece. The
desire to actualize a totality of
the experience achieved by audio

and video channel multiplicity is
what propels Me$trovi¢ to compile
more works into one presentation.

In dealing with the issue of video
installation presentation in a
gallery context he often uses
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verzijama filma i videoinstalacije,
smatraju¢i da je film za
kinodvorane.

Multikanalnost zvuka spontano nas
vodi k ideji bestezinskog stanja,

u idealnim uvjetima, totalnog
zvuka. A to nas vodi naprijed do
jos jedne komponente MeStroviceva
rada - nacelo kruZne cirkulacije
slike, vremena 1 prostora. O tome
najjasnije govore radovi koji
rotaciju pokazuju doslovno:

0-tok [Macaknaral, 2005. i hOrizont

[Macaknara] iz 2010. godine. Snimke

otoka Macaknare formulirao je

kroz dva zrcalno suprotstavljena
koncepta kruznosti i dva medija

- u prvom sluc¢aju fotografije,

u drugome videa. Besprijekoran
videoduel rotirajucée slike,

jednom vrtec¢i sam otok, drugi put
vrite¢i se na otoku, jedna je od
zanimljivih tema koju autor u svom
radv otvara, vidljivu u tragovima
vrlo rano, v kratkom Brain Washing
2 iz vremena sluzZenja vojnog roka
1999, koji zbog konteksta rata i
moguc¢ih krivih interpretacija rada
nikad nije izlozio.

Rad prikazuje autora kako oko

prsta vrti konopac s kljucem.
Navela sam primjer koji izlazi iz
konteksta trenutacne teme kako bih
potvrdila neprekidno prepletanje

the surround, which is why he

often makes his pieces in several
versions, in film or video forms,
since he finds the film suitable for
cinema theaters.

The multi-channel presentation

of sound spontaneously leads

us to the idea of a weightless

state of a total sound [in ideal
presentational conditions], which is
another aspiration of Me$trovic’s
work - the contingent principle of
circulation of the image, time and
space. Most evident examples of

this criterion are works that show
actual rotations: O0-tok [Macaknaral,
2005 and hOrizont [Macaknaral,

2010. Footage of the island of
Macaknara was formulated through two
mirrored and juxtaposed concepts

of circularity within two media:
photography in one case and video

in the other. A flawless video duel
of rotating images [in first he
spins the island itself and in the
second he is spinning on the island]
is one of the interesting topics
that Me$trovic¢ reveals with his
works, which could be traced to his
early works. In a short video Brain

Washing 2 from the time when he

served his military service in 1999,
and which he never presented due

to the context of war and possible
wrong interpretations, the author
spins a rope with a key tied to it
around his finger. I have indicated
this example outside of the context
of the current theme in order to
confirm the continuous intertwining
of some topics, regardless of the
changes in context or the language
that occurred throughout the
author’s work.

The newest Vertigo 1, 2 and 3,
depict the rotation_acﬁigvgd_by the
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nekih tema, bez obzira na promjene
konteksta i jezika, koje se tijekom
rada nuzno dogode. Najnoviji

radovi Vertigo 1, 2 i 3 rotaciju
dostizu doslovnom ;IEnTOm kamere
na konopcu. Vrtoglavica koja
podrazumijeva gubitak osjecaja

sile teze, jednako tako uzrokuje
remecenje osjecaja za vrijeme, U
¢emu se vjerojatno krije jo$§ jedna
preokupacija Mestroviceva rada:
asimilacija linearnog i cikliénog
vremena, dokidanje naracije na

koju smo naviknuli i ocekujemo je
referirajuc¢i se na svakodnevicu.
Cak i videoinstalacija Sol [2012.7,
koja dokumentira sakupl;;;ja

soli na otoku, uspijeva pomutiti
vremensku linearnost povremenim
umetcima prikaza kristalizacije
soli. Osvrnemo li se unazad,
uvidjet ¢emo da je jedna od
Tonijevih fascinacija biljezenje
promjena, kojoj je vrijeme ponovno
nadredeni pojam.

Tema promjene bila je njegov

odabir u $irokom rasponu, katkad
biljeZenje isparavanja vode u close
circuit videoinstalaciji, katkad
kao komentar drustvenog konteksta

u radu Dobrodosli u Dalmaciju

- Mediteran kakav ;e nekad bio
[2010.] koji, s obzirom na
tematiku identiteta 1 pojadnjavanja
referentnog okvira, postavlja na
sam pocetak izlozbe. Tu bismo
mogli zaklju¢iti da je okosnica
Me$troviceva rada vrijeme, nevezano
na tematske 1 Zanrovske postavke.
Kao pitanje medija i Zivota
istovremeno.

[Sabina

actual rotation of the camera tied
to a rope. Vertigo means the loss
of gravity and causes disturbance
in the perception of time, which

is where we can detect another
preoccupation in Medtrovi¢’s work:
assimilation of the linear and
cyclical time, the exhaustion of

a type of narrative that we are
used to and expect in our quotidian
lives. Even the video installation
Sol / Salt [2012] that documents
EEIlecting of sea salt on an

island manages to confuse the
timely linearity due to occasional
insertions of sequences of the
process of crystallization of salt.
If we look back, we can notice that
one of Toni’s dominant fascinations
is to record change - yet another
process defined by time.

The theme of change has been his
choice in a wide range, sometimes
as a record of evaporation of water
like in a close circuit video
installation, or as a commentary

of social change, such as in
Welcome to Dalmatia - Mediterranean
as it once was [2010], which is

the installation that the author
decided to place at the very
beginning of the exhibition set up
to introduce the frame of reference
and identity for the entire show.
Finally, we may say that regardless
of various topical and genre-based
structures, the core of Me$trovicé's
work is the question of time -
within the medium itself and life,
simultaneously.

Salamon]
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POPIS RADOVA / LIST

“Dobrodo3li u Dalmaciju -

Mediteran kakav je nekad bio”
2010., 3 kanalna video ing¥glacija,
HD 1080p, 16:9, boja, stereo,
53700’ loop

“Welcome to Dalmatia -
Mediterranean as it once was”

2010, | video install

3 chamnmel video installa-
tion, HD 1080p, 16:9, color, stereo,
53700’ " loop

“Sub-Sea-Net”
2002, audio, stereo, 3’37’

“Abyssos”

2004., 6 kanalna video/zvucna
instalacija, SD 5761, 16:9, boja,
stereo

2004, 6 channel video/sound
installation, SD 5761, 16:9, color,
stereo

“A Blue Note”

26@3., video/zvucéna instalacija, SD
5761, 16:9, boja, stereo, 0'06"" loop
2003, video/sound installation,

SD 5761, 16:9, color, stereo, 0'06"°
loop

“The State of Mind”

2565., 2 kanalna video/zvu&na
instalacija, SD 5761, 16:9, boja,
stereo, 4’00’ loop

2002, 2 channel video/sound
installation, SD 576i, 16:9, colox,
stereo, 4’00’7 loop

“Continuum”

2004 ., video/zvuéna instalacija,

SD 576p, 16:9, boja, stereo, 6’ 0777
loop

OF WORKS

2004, video/sound installation, SD
576p, 16:9, coloxr, stereo, 6’ 07’ loop

“Continuum Continuus #1”
2007., video/zvugna instalacija, HD

1080p, 16:9, c¢/b, 5.1 surround, 640"’
loop

2007, video/sound installation, HD
1080p, 16:9, b/w, 5.1 surround, 640"’
Lloop

“Continuum Continuus #2”

2008 ., video/zvuéna iﬁgtalacija, HD
1080p, 16:9, c/b, stereo, 15" loop
2008, video/sound installation, HD
1080p, 16:9, b/w, stereo, 15" loop

“Continuum Continuus #3”

2008., 2 kanalna videa7zvuéna
instalacija, HD 1080p, 16:9, c/b,
stereo, 15’54°7 loop

2008, 2 channel video/sound
installation, HD 1080p, 16:9, b/w,
stereo, 15’754’ loop

“Continuum Continuus #4”

2009., zvucéna kompoziéiga, stereo,
2070077

2009, sound composition, stereo, 20°00"’

“Continuum Continuus #5”

2012., video/zvuctna iﬁgtalacija, HD
1080p, 16:9, c/b, stereo, 21°00°" loop
2012, video/sound installation, HD
1080p, 16:9, b/w, stereo, 21’00’ loop

“Continuum Continuus ﬁg"
2012., video/zvu&na instalacija, HD
1080p, 16:9, c¢/b, stereo, 8’00’7 loop
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2012, video/sound installation, HD

1080p, 16:9, b/w, stereo, 8’00’ loop

“Continuum Continuus #7”
2012., video/zvu&na instalacija, HD

1080p, 16:9, c¢/b, stereo, 2’51’ loop

2012, video/sound installation, HD
1080p, 16:9, b/w, stereo, 2’51’ loop

“Lanterna”

2003., video instalacija, SD 576p,
16:9, boja, bez zvuka, 0712’ loop
2003, video installation, SD 576p,
16:9, color, silent, 0’12’ loop

“Zenit”

2012, 2 kanalna video instalacija,
HD 1080p, 16:9, boja, bez zvuka,
10°00°" loop

“Zenith”

2012, 2 channel video installation,
HD 1080p, 16:9, color, silent,
10°00"" loop

“Vertigo ﬁi"
2012, video instalacija, HD 720p,
16:9, boja, bez zvuka, 0’30’ loop

2012, video installation, HD 720p,

16:9, color, silent, 0’30’7 loop
“Vertigo #2”

2012, video instalacija, HD 720p,
16:9, boja, bez zvuka, 0’56’ loop

2012, video installation, HD 720p,

16:9, color, silent, 0’56"" loop
“Vertigo ﬁi"

2012, video instalacija, HD 720p,
16:9, boja, bez zvuka, 0’24’ loop

2012, video installation, HD 720p,
16:9, color, silent, 0’24"" loop

“hOrizont” (Macaknara)

2010, video instalacija, HD 1080p,
16:9, boja, stereo, 8742’7 loop
“h0rizon” (Macaknara)

2010, video installation, HD 1080p,
16:9, color, stereo, 8’42’ loop

“0-tok” (Macaknara)

2005, video/zvu&na instalacija, HD
1080p, 16:9, boja, 5.1 surround,
671377 loop

2005, video/sound installation, HD

1080p, 16:9, color, 5.1 surround,
6’137 loop
“SOJ_"

2515, video/zvu¢na instalacija, HD
1080p, 16:9, boja, 5.1 surround,
23700 loop

“Salt”

2012, video/sound installation, HD
1080p, 16:9, color, 5.1 surround,
237007 loop

SCREENING PROGRAM

“Continuum Continuus”
(Trailex) 2007, video Eilm, HD

1080p, 16:9, b/w, stereo, 1'00"’
“Abyssos”

2004, video film, SD 5761, 16:9,
color, 5.1 surround, 17’ 35"’
“Escape”

2000, video film, SD 5761, 4:3,
color, stereo, 3730"’

“The State of Mind”
2002, video film, SD 5761, 16:9,
color, stereo, 1’ 30"’
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“Dobrodo$li v Dalmaciju - “Welcome to Dalmatia -
Mediteran kakav jj nekad bio” Mediterranean as 5 once was”
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“Sub-Sea-Net” — — —

“Abyssos” — — —
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“Abyssos” — — —
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“5 Blue Note” — — —
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“The State % Mind” — — —
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“Escape” — — —
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“Continuum”
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“Continuum Continuus #1” — — —
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“Continuum Continuus #3”7 — — —
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“Continuum Continuus #6” — — —
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“Lanterma” — — —
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“Zenit” “Zenith”
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“Vertigo #1, #2, #3" — — —
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“hOrizont” “hOrizon”

(Macaknara) (Macaknara)
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“O-tok” — — —
(Macaknara)
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“SOJ_" “Sal‘t"
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CURRICULUM VITAE

Toni Me$trovié¢, roden 1973. u
Splitu, diplomirao je 1999.

na Grafickom odsjeku Akademije
likovnih umjetnosti u Zagrebu gdje
se bavio grafikom, skulpturom i
instalacijom. Zbog interesa za
elektronske audiovizualne medije
1997. studira Video/Digital Imaging
na International Sommerakademie
fur Bildende Kunst u Salzburgu.
2004. zavr$io je dvogodidnji
postdiplomski studij za Medienkunst
na Kunsthochschule fUr Medien K&ln
gdje istraZuje u videu, zvuku i
video/zvuénim instalacijama osobnu
percepciju mora i otoka uz koji

je odrastao. Svojim povratkom

U Hrvatsku nastavlja svoje
umjetnic¢ko istrazivanje u kojem se
tematski bavi kulturnim nasljedem,
identitetom, te tranzicijskim
promjenama na prostoru Dalmacije.
0d 1992. aktivno sudjeluje na
skupnim i1 samostalnim izloZbama

te video festivalima u Hrvatskoj

i inozemstvu. Zivi u Rijeci i
Kastelima a predaje na Umjetnickoj
akademiji Sveucilista u Splitu,
Odsjek za film i video.

Toni Me$trovié¢, born 1973 in Split,
Croatia, graduated with a Graphic
Arts degree from the Academy of Fine
Arts in Zagreb in 1999, where he
produced graphic arts, sculpture and
installation. Due to his interest
in electronic auvdiovisual media, he
studied Video/Digital Imaging at
the International Summer Academy
for Contemporary Art in Salzburg

in 1997, and completed a two-

year postgraduate diploma in Media
Art at the Academy of Media Arts,
Cologne in 2004. Video, sound and
audiovisval installations produced
during Mes$trovié¢’s postgraduate
studies explore his personal
perception of the sea, and the
island where he grew up. Upon his
return to Croatia, his work deals
with themes of cultural heritage,
identity and the changes that have
occurred in Dalmatia due to the
period of transition. Since 1992,
he has taken part in group and solo
shows, as well as video festivals.
He lives in Rijeka and Kastela,

and teaches at the Arts Academy
University of Split, Department of
Film and Video.
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OBRAZOVANJE
EDUCATION

2001. - 2004. Kunsthochschule

fUr Medien, Medienkunst,

Koln (postdiplomski studij /
postgraduate study)

1999. - 2000. Kunsthochschule fUr
Medien, Medienkunst, K&ln, (gost
student / guest student)

1997. Internationale Sommerakademie
fur Bildende Kunst, Video/Digital
Imaging, Salzburg

1991. - 1999. Akademija likovnih
umjetnosti, Graficki odsjek,
Zagreb, (diplomski studij /
graduate study)

SAMOSTALNE IZLOZBE (IZBOR)
SOLO EXHIBITIONS (SELECTION)

2010. “Dobrodosli u Dalmaciju -
Mediteran kakav je nekad bio”,
Muzej suvremene umjetnosti,
Medijska fasada, Zagreb /

“Welcome to Dalmatia -
Mediterranean as it once was”,
Museum of Contemporary Art, Media
Facade, Zagreb, Croatia

2008 . “Continuum Continuus #3”,
Galerija Kranjcar, Zagreb, Croatia

2007. “0” (Krug / Circle), Galerija

Kortil, Rijeka, Croatia

2006. “Perpetuum mobile”, Galerija
Karas, Zagreb, Croatia

2005. “Psychotic”, Galerija Nova,
Zagreb, Croatia

2004. “Abyssos”, Studio Muzeja
suvremene umjetnosti: PILOT 04,
Zagreb, Croatia

2004. “Abyssos”, Moltkerei
Werkstatt, Koln, Njemacka / Germany

2001. “Between Two Images”,
Galerija Moria, Stari Grad,
otok Hvar, Croatia

SKUPNE IZLOZBE (IZBOR)
GROUP EXHIBITIONS (SELECTION)

2012. “Tu smo 3", Muzej suvremene
umjetnosti Istre / “We are here 37,
Museum of Contemporary Art of
Istria, Pula, Croatia

2012. “Apstrakcija - modernizam

i suvremenost” / “Abstraction -
modernism and contemporaneity”,
Klovi¢evi dvori, Zagreb, Croatia
2012. “T-HTnagradaeMsU.hc”, Muzej
suvremene umjetnosti / Museum of
Contemporary Art, Zagreb, Croatia
2011. 24. Instants Video Festival,
Friche la Belle de Mai, Marseilles,
France

2011. /Si:n 2/ Festival of video
art & performance, The Ethnographic
& Art Museum at Birzeit University,
Birzeit, Palestine

2011. “Slika od zvuka”, Muzej
suvremene umjetnosti, Galerija

NO / “Picture of Sound”, Museum

of Contemporary Art, NO Gallery,
Zagreb, Croatia

2010. “Tu smo 2", Muzej suvriemene
umjetnosti Istre / “We are here

2”7, Museum of Contemporary Art of
Istria, Pula, Croatia

2010. “T-HTnagradaeMSU.hr”, Muzej
suvremene umjetnosti / Museum of
Contemporary Art, Zagreb, Croatia
2009. “video Vortex 4”7 MKC Dom
mladih, Split, Croatia

2009. “Kriza”, Muzej suvremene
umjetnosti Istre / “Crisis” Museum
of Contemporary Art of Istria,
Pula, Croatia

2008. “Prostor za novi dijalog”,
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Muzej savremene umetnosti Vojvodine
/ “Space for New Dialogue”, The
Museum of Contemporary Art of
Vojvodina, Novi Sad, Serbia

2008. “Ototka karta” / “Island
map”, Kloviéevi dvori, Zagreb,
Croatia

2008. “Paso Doble”, MKC Dom mladih,
Split, Croatia

2008. “Welcome”, Reykjavik Art
Festival, 100° Gallery, Reykjavik,
Iceland

2008. “Croatia First Minute”,
Verket, Avesta, Sweden

2007. “Im polis”, Transitio_MX02,
Mexico City, Mexico

2006. “Siemens Go Global”,
Klovicevi dvori, Zagreb, Croatia
2006. “Young Art Europe 2006”7,

MOYA - Museum of Young Art, Vienna,
Austria

2006. Splitska suvremena umjetnost,
“Nova generacija” / “Contemporary
Art in Split - New Generation”,
Galerija umjetnina, Split, Croatia
2005. “Gemine:Muse”, Young Artists
in European Museums, Galerija Ivana
Mestrovica, Split, Croatia

2005. 34. Splitski salon,

“Pejzaz u suvremenoj likovnoj
umjetnosti i kulturi izmedu

fetisa i ideologije”, Gradski
akvarij Bacvice / 34th Split Salon
“Landscape in Contemporary Visual
Art and Culture - Between Fetishes
and Ideology”, City Aquarium
Ba¢vice, Split, Croatia

2005. “Insert”, Retrospektiva
hrvatske video umjetnosti /
“Insert”, Retrospective of Croatian
Video Art, MSU - Zagrebaclki
Velesajam, Zagreb, Croatia

2005. 39. Zagrebacki salon,

Dom HDLU, Zagreb, Croatia

2005. “Sub-art”, Gliptoteka HAZU,
Zagreb, Croatia

2004. ArtiST Now “Jedan podzemni
vrt”, podrumi Dioklecijanove palace
/ ArtiST Now “An Underground
Garden”, basement of the
Diocletian’s palace, Split, Croatia
2004 . “Hicetnunc”, dell’Antico
Ospedale dei Battuti, San Vito al
Tagliamento (Pordenone), Italy
2004. “GoToAndStop”, 17th European
Media Art Festival, Student Forum,
DGB-Building, Osnabrick, Germany
2003. “Streams of Encounter”,
Taipei Fine Arts Museum, Taipei,
Taiwan

2002. “Opazanje”, Umjetnicka
galerija / “Perception”, Museum of
Modern Art, Dubrovnik, Croatia
1998. 25. Salon mladih / 25. Youth
Salon, Dom hrvatskih likovnih
umjetnika, Galerija Arterija,
Zagreb, Croatia

1998. 24. Zagrebacki salon, MGC
Klovi¢evi Dvori, Zagreb, Croatia
1997. Dan zemlje, “Mala zemlja” /
Earth Day, “The Little Earth”, Klub
arhitekata, Zagreb, Croatia

1996. 24. Slon mladih / 24. Youth
Salon, Dom hrvatskih likovnih
umjetnika, Zagreb, Croatia

1996. Dan zemlje / Earth Day,
“T.EST”, Cvjetni trg, Zagreb,
Croatia

1995. Dan zemlje, “Izlozba u
tunelu” / Earth Day, “Exhibition in
the Tunnel”, Tunel 6Gric¢, Zagreb,
Croatia

1994. “Art squat”, ex Dom omladine,
Split, Croatia

1994. Dan zemlje, “Izlozba
instalacija” / Earth Day,
“Installations”, Stara tiskara,
Zagreb, Croatia
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VIDEO/FILM FESTIVALI (IZBOR)
VIDEO-FILM FESTIVALS (SELECTION)

2004. 3. International Video Art
Festival, Prishtina, Kosovo

2003. AsoloArtFilmFestival, Asolo,
Italy

2003. 8. International Festival of
New Film, Split, Croatia

2003. 21. Munich Film Festival,
VideoArt & Experimental Film,
MUnchen, Germany

2003. 16. European Media Art
Festival, Student Forum, Osnabrick,
Germany

2003. Shorts! 4. International
Short Film Festival, Amsterdam,
Netherlands

2001. 6. International Festival of
New Film, Split, Croatia

2000. 5. International Festival of
New Film, Split, Croatia

KONTAKT
CONTACT

Marka Marulida 78
21213 Kadtel Gomilica
Croatia

+385 98 1710367

tmemacaknara.hr
www.macaknara.hr
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