Split

Galerija Ivana Meštrovića
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Riiko Sakkinen (Helsinki)
Irene Rossi (Biella)

Biella

Split

6

32

248

Helsinki
18

Split

Galerija Ivana Meštrovića

Established in 1991, Ivan Mestrovic Foundation is a museum institution which combines into a united
whole the legacy Ivan Mestrovic bequeathed to Croatian people in 1952: Ivan Mestrovic Gallery and
Kaptelet/Crikvine in Split, Mestrovic Studio in Zagreb and the church of Holy Redeemer - the mausoleum
of the Mestrovic family in Otavice, with the belonging works of art.
The Foundation’s primary mission is to protect and preserve the objects and Ivan Mestrovic’s works of
art, interpret them and appropriately present them to the public.
The building of Ivan Mestrovic Gallery, constructed from 1931 until 1939 after the general design by Ivan
Mestrovic, was conceived as the residence of the artist and his family in Split, as well as his work place
and partially a gallery. By opening its doors to the public in 1952, the Gallery started to function exclusively as the exhibition gallery for Mestrovic’s works of art. By its new permanent exhibition of 1998,
based on a syntheses of the contemporary museological concept and of the architectonic design, Ivan
Mestrovic Gallery presents in a new manner the works of art by the great Croatian artist.
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In the new permanent exhibition of Gallery
Meštrović, opened in 1998, the room for the
exhibition of the presentation of the work of
Ivan Meštrović was considerably extended. The
only rooms still reminding of the residence of
Ivan Meštrović and his family in the villa remain
the representative dining room and drawing
room. The artist had the furnishings made
exclusively to grace these rooms. In the design
of this part of the villa special attention was
paid to the fireplace. Its caryatids were chiseled out of special stone from the nearby
island of Brać under the direction of the artist
himself.

Relating the two artists of the same surname always has
been extremely provocative. Such coincidence can in fact
amuse the viewer, but it is not devoid of meaning within the
experience of the younger artist - since the questions about
possible relation between the two artists have been very
frequent. It is not incidental that Toni's presentation goes
on in the dining room of the former Ivan's villa. In the room
still maintaining the memory of the residence of the great
sculptor and his family Toni Meštrović introduces a part of
his experience of his own family history. The artist invokes
the presence of the sleeping father, leaning on the table,
at the time when he took intensive care of his minor children. The saturation of the relationships between Toni the
viewer and the sleeping father left the mark to which the
artist returns after many years. The space of memory precisely becomes the referential spot of interpretative
process. Further on, the static of Toni's black and white
photographs positions itself against the static of Ivan's
sculpture. Through his photographs Toni introduces the
movement by computer manipulation. It is very explicit
when the viewer watches the work for a long time, that is,
when he gazes at it. However, dynamic as a property of the
sculpture by Ivan Meštrović may be elaborated in many
ways. Thus an interpretative thread of sorts - as analogous,
may be integrated in the process of experiencing the work
of the contemporary artist and the work of the traditional
artist.
Dalibor Prančević

Toni Meštrović
Untitled (Meštrović vs. Meštrović)
2005, Video, loop, DVD-PAL, Anamorphic 16:9, B/W, Silent
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